Kto jest kim:

AR Anda Rottenberg, dyrektorka Zachety w latach 1993-2001, w latach 1969-
1973 pracowata w dziale realizacji wystaw CBWA

AS Anna Stepnowska, kuratorka, pracowata w Zachecie w latach 1971-2005

BD Barbara Dabrowska, wieloletnia kierowniczka dzialu oswiatowego CBWA
a nastepnie dzialu edukacji Zachety, obecnie prowadzi spotkania z cyklu
Sztuka wspélczesna i seniorzy, pracuje w Zachecie od 1972 roku

DB Dariusz Bochenek, ekipa montazowa, pracuje w Zachecie od 1991

IP  Inez Piechucka, dzial dokumentacji, pracuje w Zachecie od 1985

3 Jacek Swidziriski, w latach 2014-2016 pracowat w dziale realizacji wystaw
Zachety

M  Magdalena Komornicka, zespét kuratoréw, pracuje w Zachecie od 2006

MK Maria Krawczyk, wieloletnia kierowniczka dziatu terenowego CBWA, potem
dziatu dokumentacji Zachety, pracowata w Zachecie w latach 1966-2000

MP Monika Popiotek, kierowniczka dziatu administracji, pracuje w Zachecie
od 1980 roku

Who's who:

AR  Anda Rottenberg, Zacheta director in 1993-2001, in 1969-1973 she worked in the
exhibition production department of the Central Bureau of Artistic Exhibitions

AS  Anna Stepnowska, curator, worked at Zacheta in 1971-2005

BD Barbara Dabrowska, years-long manager of the education department of the
Central Bureau of Artistic Exhibitions, then at the Zacheta education department,
currently leads meetings in the Contemporary Art and Seniors series, has worked
at Zacheta since 1972

DB Dariusz Bochenek, assembly team, has worked at Zacheta since 1991

IP Inez Piechucka, documentation department, has worked at Zacheta since 1985

J Jacek Swidziriski, in 2014-2016, worked in the Zacheta exhibition production
department

M Magdalena Komornicka, curator team, has worked at Zacheta since 2006

MK Maria Krawczyk, years-long manager of the field department of the Central Offi-
ce of Artistic Exhibitions, then at the Zacheta documentation department, worked
at Zacheta in 1966-2000

MP  Monika Popiotek, manager of the administration department, has worked at
Zacheta since 1980

BD: Panowie montazysci z luboscia gotowali. Kiedys ktos przywiézt
ziemniaki i montazysci od razu placki z nich zrobili. Caty hol byt
wypeltniony zapachem jedzenia, bo byla zta wentylacja.

AS: Gdy siedzialy$§my w tych boksach, powstal pomyst, zeby
codziennie ktos inny gotowatl zupe. Kiedys padto na mnie i przy-
niostam skladniki. Polozylam kapuste i inne rzeczy na biurku mojej
szefowej dzialu planu centralnego i gdzie$ posztam. Akurat wtedy
ona przyszia z delegacja Japoriczykéw, a na jej biurku ta kapusta.
Potem miata do mnie duzo pretens;ji.

BD: Litosci, przeciez mogta powiedzie¢, ze to taka instalacja.

AS: Wtedy jeszcze nie byto instalacji.

BD: The gentlemen from assembly loved to cook. When someone brought
potatoes, the assembly guys would make potato pancakes right away.
The entire hall would smell like food, because there was poor ventilation.
AS: When we had the cubicle offices, we had this idea that someone
different should cook soup every day. One day, it was my turn and |
brought the ingredients. I left the cabbage and other things on the desk
of my boss from the central planning department and went somewhere.
She just happened to come by with a Japanese delegation, and there’s
cabbage on her desk. She was very upset with me later.

BD: Oh please, she could have just said it was an installation.

AS: There were no installations yet back then.

BD: Jak sie reaktywowalo Towarzystwo Zachety
Sztuk Pieknych, to wtedy siedziatly$smy tu, gdzie
teraz urzeduje Hania Wréblewska. W tym samym
pokoju po schodkach w gére wchodzito sie do
takiego bezokiennego pomieszczenia, ktére nie
wiem czym bytlo. | tam siedzial sobie Pawet Susid,
ktory byt sekretarzem TZSP.

BD: When the Society for the Encouragement of Fine
Arts was reactivated, we were where Hania Wréblew-
ska is today. In that same room, there were stairs you
went up to this windowless room, | don’t know what it
was. And that's where Pawet Susid, the secretary of the
Society for the Encouragement of Fine Arts had a desk.

MP: Tam, gdzie jest dzi$ przejscie miedzy
kasa i sala warsztatowa, byly kiedys toalety
dla pracownikéw i dla gosci. Na dole wigcej
toalet nie mieliSmy. Potem w tym miejscu
byta kuchenka. Jeszcze p6zniej malutka
kawiarenka. To miejsce byto przebudowy-
wane kilkakrotnie.

MP: There used to be staff and guest toilets
where there is now a passage between the
ticket office and the workshop room. We didn’t
have any more toilets downstairs. Then there

was a kitchenette there. And a small café later.

The space was rebuilt several times.

MP: Kiedy przysztam do pracy w 1980 roku, Maly Salon byt zaadaptowany na biuro Biennale Plakatu i dzial oswiatowy. Przestrzenia wystawowa byly jeszcze dwie pozostale sale. Catego tylu Zachety,
nowej czesci, jeszcze wtedy nie byto. Byta natomiast taka przybudéwka, w ktérej na dole znajdowaly sie¢ magazyny, samochody i krélestwo dziatu realizacji. Pigtro wyzej, nad ta przybudéwka, czyli
na poziomie biur, miescit sie gabinet wicedyrektora. Przed wojna stata tam kamienica, potem zburzona; przybudéwke postawiono po wojnie. Brzydactwo. Tam, gdzie dzisiaj jest sala warsztatowa i
schodki, na wysokosci pokoju dziatu zbioréw, byt koniec starej Zachety, ale byto tez przejscie do tej przybudéwki, w ktérej miescit sie dziat ustug, gabinet zastepcy dyrektora, dziat realizacji i kadry.
Rozbudowa ruszyta okoto 1983 roku i pierwsza decyzja byla likwidacja przybudéwki. Wéwczas dolne sale wytaczono z ekspozycji i zabudowano dwumetrowymi boksami. Po stronie z oknami byty
biura przeniesione z przybudéwki, a po drugiej pomieszczenia magazynowe. Przepierzenia postawione zostaly tak, zeby kazde pomieszczenie biurowe miato okno. W boksach siedziat dziat admini-
stracji, dziat realizacji, dziat ustug i zastepca dyrektora. Potem w zwiazku z remontem zostal tu przeniesiony stamtad, gdzie teraz sa pokoje goscinne, dzial wydawnictw. Oddawanie nowych czesci
do uzytku odbywalo sig¢ etapami. W latach dziewieédziesiatych przeniesliSmy sie juz do nowych pomieszczen biurowych. Wtedy zostaly oddane dolne sale wystawowe i Maty Salon.

MP: When | came to work in 1980, the Small Salon was adapted as the office of the Poster Biennale and the education department. The other two rooms were the exhibition space. Back then, there was no new section
of Zacheta in the back. But there was this addition where you had storage downstairs, cars, and the kingdom of the production department. A level higher, above the addition, so on the level of the offices, was the

deputy director’s office. Before the war, there was a townhouse there, it was demolished later; after the war, the addition was put up. So ugly. Where we have the workshop room and the stairs today, on the level of
i X . ) : W 1991 roku bgllsmyw trzynastce, wielofunkcyj
the collection department office, that was the end of old Zacheta, but there was also the passage to the addition where the services department was, the office of the deputy director, the production _deP
. K ) o » o X sala kinowa to byla sala montazowa i pracownia fotogra-
HR. The expansion started in 1983 and the first decision was to take out the addition. The lower rooms were excluded from the exhibition and filled with these two-metre cubicles. On the side with the windows were
i . . . . ~ficzna. Jeszcze pézniej siedziata tam kadrowa. Potem nas
the offices moved from the addition, and on the other side were storage spaces. The divider walls were set up so that every office space had a window. The cubicles were where the administration department, the
K ) ) . ) ) o przeniesli do dnsm]sze]fdyrekcll. SiedzieliSmy tam, gdzie
production department, the service department and the deputy director had their offices. And then due to the renovation, the publication department was moved down herefroam where the guest rooms are now. The
o . ) X L anka Wréblewska teraz. Pézniej byliSmy w piwnicy, na
new parts were commissioned in stages. In the 1990s, we moved into the new office spaces. That’s when the lower exhibition spaces and the Maty Salon were commissioned., . )
konicu korytarza, gdzie jest ten duzy pokdj, ale nas byta cata

nej.
artment and

ekipa. No i w koricu tu, gdzie dzisiaj.

DB: In 1991, we were in room 13, which was multi-functional. And
the cinema room was an assembly room and the photo workshop.
Later, they put the head of HR there. Next, they moved us to whe-
re the management is today. We were in the room where Hanka
Wrdéblewska is now. Then we were in the basement, at the end

of the hall, where there is this large room, but there was a whole

team of us. And finally here, where we are today.

]

MK: Zaczelam w Zachecie pracowaé w 1966, a od 1967 roku na etacie. Wtedy siedziatam w

piwnicy, na tym poziomie, gdzie w tej chwili jest dziat administracji, tylko na samym korcu.

Byt tam taki malutki pokoik. Gdy sie weszto na sama gére, byt tam malutki korytarzyk, z

lewej strony wejscie do dzialu wydawnictw (zajmowat dwa pokoje) i malutki pokéj dziatu

terenowego. | potem byt jeszcze ten korytarzyk i biblioteka. A potem bylismy jeszcze tam,
gdzie w tej chwili sa dolne sale wystawowe.
BD: Kiedy w latach osiemdziesiatych zaczela sie rozbudowa, to dolne sale wystawowe

zostaly podzielone na takie mate boksy, a posrodku byt korytarz.

AS: Tutaj byt dzial planu centralnego. Tutaj, gdzie dzis jest kasa, siedziatl wicedyrektor, tu

gdzie dziat edukacji, byt gabinet dyrektora i przej$cie na drewniana klatke schodowa. Na

sali kinowej byta montazownia i pracownia fotograficzna. A tutaj, na koricu tych bokséw,

byt méj malutki pokoik w 1991 roku. Pamigtam, bo robitam wtedy wystawe Lebensteina.

MK: Ja pamietam takie czasy, ze w tym miejscu, gdzie sa teraz nowe biura, byl dziat realiza-

cji i sala montazowa. Na samym dole.

BD: Marysiu, ale jak ja przysztam do pracy, tutaj byla jeszcze ta przybudéwka.

M: Ale podobno bylo przejscie i tu gdzie teraz sa, tez byly biura.

BD: Byto przejscie, byt tu dziat ustug i realizacja.

MK: Tam dawniej byta jeszcze pracownia introligatora Wiodka, gdzie sie chodzito na zupy.

AS: | pracownia fotograficzna, bo ja tam strzygtam Wieske.

M: Strzygta pani?
AS: Tak.
MK: | started work at Zacheta in 1966, and | started full time work in 1967. My office was in the

basement then, on the levels where the administration department is right now, only at the very

end. There was this tiny room. When you went all the way up, there was a small corridor, on the

left you went into the publication department (it took up two rooms) and the tiny room of the field

department. And then another corridor and the library. Later, we also had offices where the lower

exhibition rooms are.

BD: When the expansion started in the 1980s, the lower exhibition rooms were divided into these

small cubicles, with a corridor in the middle.

AS: This was the central planning department. This, where the ticket office is today, was the deputy

director’s office, where the education department is, that was the director’s office and a passage

to a wooden stairwell. In the cinema room was the assembly room and the photo workshop. And

here, at the end of the boxes was my tiny room in 1991. | remember, because | was working on a Jan

DB: Wiesz, ile sie trzeba nachodzié, jak sie robi wystawy? Za Andy chcia-

tem, zeby nam kupita wrotki. Wiesz, ze nie chodzisz, tylko sig slizgniesz i

przemieszczasz szybko. Anda tez stwierdzita, ze mozna by cos takiego ku-

. L i . pi¢, skoro tyle sal mamy do objechania. A bylo wiadomo, ze kiedy Anda na
IP: Dziewczyny z redakcji mi méwity, ze zostaly po godzinach i raptem ustysza ¥éze ktos wcho-

wys!
dzi po schodach. Wylecialy i patrza, a tu nikogo nie ma. Tak si¢ zestresowat ,yz'g juz ni

wie $ciaga buty i zaklada pepegi, to bedzie chodzenia, ze uuuu! Wte-

si¢ pracgw%lga'po czternascie-szesnascie godzin. Najpierw rozktadanie,
0

godzinach nie pracowaly. Trzeba wiedzie¢, ze przed wojna Zachety pilnowal dozorca, nie
7

ej roznoszenie, ustawianie i tariczenie caly czas z tymi obrazami.

ochrony. To on otwieral i zamykatl Zachete, taki klucznik. Tam, gdzie pracov&alys’my prze:
‘Do

r
ou know

budowa, byt stary piec i toaleta, wiec prawdopodobnie byt to jego mieszkan_ie'.,;l'rudno

0z-
how much you have to walk when you're putting on an exhibi-

owie-
tion? When /fndq was in charge, | wanted her to buy us roller skates. You know,

dzieé, czy to byt duch tego dozorcy, czy Narutowicza. Chyba bardziej dozorcy, bo Narutowic
so you don't walk

nie chodzil przeciez po tych schodach.

73
, just slide along and move quickly. Anda also thought that we

. o could buy something like that, since we had so many rooms to go around. And
IP: The girls from the editorial room told me that they'd stayed after hours and then they heard someone o i
X you Knew that when Anda took off her shoes at an exhibition and put on tennis
walk up the stairs. They ran out to look, but there was nobody there. They were so’stressed out that they ]
i _shoes, then there'd bé sooo much walking! Back then, we worked fourteen to
never worked after hours again. Remember, before the war, there was a custodian watching over Zache- - . . .
i . sixteen hours. First the set up, then carrying, hanging and all that rigmarole with
ta, there was no security. He opened and closed Zacheta, like a steward. In the room where we worked

) ) ) oot e[pamtmg{s.
before the expansion, there was an old stove and a toilet, so it was probably his flat. It's hardto say

whether it was the ghost of the custodian, or the ghost of president Narutowicz. Probably the custodian,

because Narutowicz didn’t take these stairs.

DB: W szesnastce mam taki kij do
otwierania okien, zachowatem go.
Nawet nie wiem, kto go stworzyl.
Na koricu kija jest taka obejma
zelazna. Kiedys dziewczyny mialy
biura w Malym Salonie, tam sa,
wysokie okna i musialy ta halabarda
tryk-tryk. Tak chyba byto w dwéch
czy trzech pokojach, a kij byt jeden,
albo dwa, przenosny.

DB: | have a window opening pole in
room 16, | kept it. | don’t even know who
made it. There’s this metal clamp at
the top. Back when the girls had their
offices in the Maty Salon — the win-
dows there are very high and they had
to use this halberd. It was like that in
two or three rooms, but there was only
one, maybe two poles, you had to bring
them when you needed one.

MP: Stare okna z kratami. Byly w nich centymetrowe szpary, w zimie $niegu nawiewato
do srodka. I nikt sie nie skarzyl. Pamietam, ile si¢ naszarpatam, bo jak tylko tu przysztam,

to mi od razu p

Lebenstein exhibition then.

MK: | remember back when the production department and the assembly room was where the new
offices are now. All the way downstairs.

BD: Marysia, when | came to work here, the addition was still there.

M: But there was supposedly a passage and there were offices where they are today, too.

iadzieli hedi 1

ty y

okna. Ten pal to jest jeszcze z tamtych BD: There was a passage, it was the services department and production.

MP: Old windows with bars. There were centimetre-wide gaps in them; in the winter, snow would
get blown inside. And nobody complained. | remember how | struggled, because as soon as | came

in, they told me right away: you're going to close the windows. That pole still remembers those

Dopchnieci okna wyf to byt hardkor. MK: There also used to be Wtodek’s bookbinding room, where we went for soup.

AS: And the photography workshop, that's where I cut Wieska’s hair.
M: You cut hair?
AS: Yes.

times. Getting that warped window closed, that was hardcore.

MK: A pamietasz, Basiu, kij typu Blicharskiego do otwierania okien? W biurach na dolnych salach miatas$ bardzo wysoko okna...
BD: One mialy takie zelazne ramy, ze niczym si¢ tego otworzy¢ nie dalo, tylko specjalnym kijem.

J: On nadal jest, u pani Moniki Popiotek. Nadal go uzywa, bo tez ma okno za wysoko. Jest jeszcze drugi w introligatorni; tam nie
siegajaq do okna, bo maja za duzo papieréw.

MK: Basia, do you remember the Blicharski-type pole for opening windows? Your windows in the offices in the lower rooms were very high up.
BD: They had these iron frames, and you couldn’t open them with anything, only a special pole.

J: It’s still there, with Mrs Monika Popiotek. She still uses it, because her windows are high up, too. There’s another one in the bookbinding
room; they can’t reach the windows there, because they have too many papers.
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AR: Sale betonowe mialy zaprojektowane kaloryfery na scianach. Powiedzia-
tam: ,Nie bedzie kaloryferéw. Bedziemy grzaé tak, jak w sali Matejkowskiej, w
podtodze”. Oni: , Tego sie nie da zrobi¢”. ,,To paristwo tu zrobia kurtyne cieptego

powietrza”. ,Tego si¢ nie da zrobi¢”. Nie dalam im wielkiego wyboru: ,Either or”.
1 zrobili podtoge ogrzewana,. Mielibyscie diugi rzad kaloryferéw na dwéch scia-
nach ekspozycyjnych. Ja réwniez wymyslitam przesuwane drzwi i pare innych
rzeczy pod katem wystaw. Potem sie zaczeto chodzenie po strychu. Architektka
mi méwi: ,,Tu bedziemy musieli wylaé beton, bo musimy zmienié¢ schody”. Pytam:
»Ale dlaczego betonowe?”. ,Bo sa drewniane, a musza by¢ przeciwpozarowe”.
Wiec znéw pytam: , A styszala pani, ze sa metalowe kratki? Lekka konstrukcja?”.
Wyobrazitam sobie, ze w ten budynek beda lane tony betonu, zeby zrobi¢ szes¢
schodkéw... No wiec, nie chwalac sig, moja zastuga sa metalowe schodki, ktére
nie wymagaja wzmacniania stropu i lania betonu.

AR: The concrete room
designs had radiators

on the walls. I said, ‘No

radiators. We'll do heating
like in the Matejko room,
in the floor’. They told

me, ‘It can’t be done’. ‘So
put in a hot-air curtain’.

‘It can’t be done’. I didn’t
give them much of a
choice: ‘Either or’. And so
they put in heated floors.
You'd have this long row
of radiators along two
exhibition walls. | also
came up with the sliding doors and a few other things in terms of exhibitions. Then we
started walking around the attic. The architect says to me: ‘We're going to have to pour
concrete here, because we have to change the stairs’. | ask her, ‘But why concrete?’
‘Because they're wooden, and they have to be fireproof’. So I ask her again, ‘Have you
heard of metal grating? Light construction?’ | could just see it, tonnes of concrete being
poured into the building to make six steps . .. So, you know, not to brag, but those metal
steps that didn’t require reinforcing the ceiling and pouring concrete,
that’s my doing.

AR: Remont postanowiono zrobié¢ w stanie
wojennym. Bylo kilka konkurséw, Hansen
uczestniczyt w jednym z nich. Byl problem
rozwiazania jednego naroznika. Ktos wtedy
powiedzial: ,Ten, kto rozwiaze ten naroznik,
bedzie mistrzem swiata”.

AR: They decided to do renovations during martial
law. There were several competitions, Hansen par-
ticipated in one of them. There was a problem with
designing one of the quoins. Someone said back
then, ‘Whoever solves the problem of this quoin is
be the world champion.’

1958

DB: Czy zmienitbym cos?
Sciany na magnetyczne, zeby
obrazy si¢ same wieszaly i
jezdzace podlogi, zebysmy
nie musieli tyle chodzié. |
zeby wjezdzaly tiry do Srodka
na montazowa,.

DB: Would | change anything? |
would make the walls magnetic,
so that paintings would get
hung up on their own, and mo-
ving walkways, so we wouldn’t
have to walk so much. And that
semi-trucks could come inside

the assembly hall.

1958
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MK: Zmieniajace sie oso-
by, ktére projektowaty roz-
budowe Zachety, to cata
historia. Czasami przezy-
watysmy chwile grozy. W
jednym planie miato byé
jakies wewnetrzne patio. |

tylko z tego patia swiatlo
mialo sie do nas dostawaé.
BD: Biuro plenerowe bez swiatta dziennego! Ale to jeszcze nic, architekt wymyslit, ze
utworzy taki ciag widokowo-pieszy przy ulicy Burschego, od kosciota ewangelickiego do
Krélewskiej, nie zwazajac na to, ze przeciez znajduje sie tu rampa dla ciezaréwek i maga-
zyn. Wymyslit, ze usunie schodki, ktérymi sie w tej chwili wchodzi do sali kinowej, i zrobi
schody na podwyzszeniu, a obok bedzie kaskada i woda bedzie tedy ptynaé przez cala
dilugosé Zachety. Gdzie sie potem ten strumien mial podziewaé, tego nie wiem. Miata by¢é
pergola, a na zapleczu Zachety — kariatydy. | tak sobie wymyslat.

MK: The changing people who were doing the projects for the expansion of Zacheta, that’s a whole
story. We've had some real horrifying moments. According to one of the projects there was suppo-
sed to be an inner patio. And only the light from the patio would come inside.

BD: A field office without daylight! But that was nothing, the architect had the idea to create this
viewing—walking passage on Burschego Street, from the Evangelical church to Krélewska Street,
disregarding the fact that that's where the lorry ramp and the storage are. He wanted to remove
the steps that go down into the cinema room how, and put up stairs on a platform, and beside

it would be a cascade with water flowing along the whole length of Zacheta. Where the stream
would go after that, | have no idea. There was going to be a pergola, and at the back of Zacheta —
caryatids. He just kept coming up with these ideas.

1958

T T e
t

|
SH

AS: Budowa Zachety trwata dwa lata, a remont i dobudowa jednej
éwiartki 20 lat.
AS: The construction of Zacheta took two years, and the renovation and
adding one quarter of it took twenty.




DB: Pamietam na wystawie Rysa w przestrzeni czerwong lawe na schodach

i Gladiatorze. Przyniést taki jeden prawdziwa lawe w worach. Zrobiona
zostata konstrukcja ze sklejek i obtozyliSmy ja cala ta lawa. Autentyczna,
nie wiem skad. Z jakiego$ wulkanu czerwonego.

DB: | remember the A Crack in the Space exhibition, there was red lava on the stairs
and the Gladiator. Someone brought in real lava in bags. We built this structure
out of plywood and covered it with the lava. It was real, I don’t know where it came
from. Some red volcano | guess.

MP: Byloby pieknie, gdyby plac byl przestrzenia otwarta, spacerowa, rekre-
acyjna. | uwazam, ze z jakas forma ruchomej wody. Woda przyciaga ludzi.
Cos sie takiego dzieje, ze ludzie lubia by¢ nad woda.

MP: It would be nice if the square was an open space, for walking, recreation. With
some sort of flowing water, | think. Water attracts people. There's just something
about it, people like to be near it.

1968

BD: Na trawniku caly czas pojawialy sie rzezby. To byta tragedia i walka,
zeby sie tego potem pozbyé. Artysci sie nie przyznawali, bo co oni z tym
mieli zrobié? Musieliby zapewni¢ transport, gdzies to ustawié. A gdzie? Po
prostu sie nie zgtaszali.

BD: We had sculptures on the lawn all the time. It was horrible and awful, trying to
get rid of them afterwards. Artists wouldn't claim them, because what would they
do with them? They would have to provide transport, set them up somewhere. But
where? They simply didn’t claim them.

1991

1995

2013

MK: Mam z Jaruzelskim zdjecie, bo dyrek-

tor kazal mi go oprowadzaé. Nie powiedzial
ani slowa. Oprowadzatam go i Mirostawa
Hermaszewskiego, ktéry powiedziat tylko
jedno zdanie. Stanat przy grafice Ani Jelo-
nek i powiedzial: , Tak jest w kosmosie”.
MK: I have a photo with Jaruzelski, because
the director told me to give him a tour. He
didn’t say a word. It was him and Mirostaw
Hermaszewski, who only said one sentence.
He stood in front of a poster by Ania Jelonek
and said, ‘This is what it’s like in space’.

2010

DB: Plac jest do dupy, ze tak powiem. Zawsze byla tu tylko jakas rabatka,
btawatka. Nie byto w nim zycia, ani artystycznego, ani zadnego. Nie
wiem, do kogo on nalezy. Golebie sraja, tawki nie ma zadnej. A jest co
ogladaé. Zrobitbym fotografie w dobrej jakosci, powigekszyt ja i powiesit,
albo zrobit fototapete w szatni na tych gotych scianach i napisat: ,A

jak spojrzycie w gére, to zobaczycie”. Bo ludzie tylko wchodza, szarpia,
za drzwi i schodza na dét. Rzadko kiedy ktos glowe do gory podniesie.
Kiedys z kolega taweczke sobie przetoczylismy i jak nie bylo cisnienia, to

hod

y ilismy zrelak b towiek

sie w rt Popatrzyt W niebo,
na ,Artibus” i wracat do roboty. Bylo to odejscie, ktérego teraz brak, i to
jest wiasnie lipa.

DB: The square sucks, to put it plainly. There was always just a flower bed
there. There was no life, nothing artistic, just nothing. I don't know whose it is.
It's just pigeon shit, not even a bench. But there’s plenty to look at. | would take
a good quality photo, enlarge it and hang it there, or make some sort of photo
wallpaper from the cloakroom on those bare walls, with a sign: ‘If you look up,
you'll see’. Because people just go in, grab the door and go downstairs. They
almost never look up. One day, a friend and | brought in a bench, and when
there was no pressure, we'd go out to relax while working. You'd look up at the
sky, look at the ‘Artibus’ and then go back to work. It was a way to take a break,

and it's not there anymore, and that’s rubbish.

1997

1910

AS: Za naszych czaséw réznie bylo z Gladiatorem. Na
wystawie Romana Cieslewicza zostal obudowany. Biale
pudetko i na tym bylo napisane: ,,Bon Jour | Dzier dobry”.
AS: In our time, it was like that with the Gladiator. During Roman

MP: Nasz strazak dostat szatu przy schodach Leona Tarasewicza. Chodzimy sobie razem
po salach wystawowych, schody byly juz w trzech czwartych wymalowane. Wychodzimy
z sali i nagle strazak patrzy i pyta, co to za material. Czy ma atesty? Nie miatl atestéw. |
on dostat po prostu szatu. Ja go raz w zyciu widziatam tak zdenerwowanego. On méwi:

»Ludziel Przeciez to jest gléwna droga ewakuacji i wy ja tatwopalnym materiatem wykta-
BUXGARSKA
SZTUKA
LUDOWA MP: Our firefighter went mad with Leon Tarasewicz's stairs. We were walking around the exhibition

dacie!?”. Okazalo sieg, ze material nalezat do kategorii trudnopalnej.

rooms, the stairs were three-quarters painted. We come out of the room and suddenly the firefi-
ghter looks at it and asks what kind of material it was. Is it approved? It wasn’t approved. And he
just went ballistic. It was the only time I'd seen him that upset. He says, ‘People! This is the main
evacuation route and you're covering it with flammable material?!" It turned out that the material
was actually flame-retardant.

1995

Cieslewicz's exhibition, it was covered up. Just a white box and

a sign: ‘Bon Jour [ Good Morning’.

2003

IP: Biura redakcji i dzialu dokumentacji miescity sie w starej czesci Zachety na czwartym
pietrze, gdzie obecnie sa pokoje goscinne. Do pracy wchodzitysmy gtéwnym wejsciem,

a nastepnie przechodzitly$my przez pomieszczenie, gdzie obecnie jest dziat edukacji i
drewnianymi schodami udawatysmy sie do pokoi biurowych. Czesto korzystatysmy z
prowizorycznej drucianej windy z blaszanga puszka, do ktérej wktadatysmy dokumenty i
katalogi osobom, ktérym nie chcialo sie wchodzié na czwarte pigtro.

IP: The editorial offices and the documentation department were in the old part of Zacheta on the
fourth floor, where the guest rooms are now. We came in to work through the main entrance and
then through the room where the education department is now, and took the wooden stairs up to
the offices. We often used this improvised wire lift with a metal box that we used to send docu-

ments and catalogues to people who didn't feel like walking up to the fourth floor.
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AS: Kiedys, jak przychodzit do Zachety
prezydent Kwasniewski, to chyba
Marek Sobczyk miat taki pomyst, zeby
ustawi¢ na schodach w szpalerze
facetéw od wschodnich sztuk walki.
Nie zgodzil si¢ BOR, bo ci faceci mieli
narzedzia potworne. Nunczaki albo co$
gorszego. Ale bylo juz bardzo blisko.
AS: Back when President Kwasniewski
would visit Zacheta, | think it was Marek
Sobczyk who had the idea of putting a row
of guys who did martial arts on the stairs.
But the Government Protection Bureau
wouldn't agree, because these guys had
horrible weapons. Nunchucks or some-
thing worse. But we almost got there.

S

2005 AR: Byta projekcja Krzysia Wodiczki. I na zwierzecej wystawie
byty kruki z przodu, a Pawetl Althamer na tytach Zachety zrobit
grilla. Tam, gdzie stoi teraz Hanki samochéd. Gdy powiedzia-
tam: ,,Pawel, robimy wystawe o zwierzetach”, on na to: ,Swiet-
nie, zrobie grill. Bedziemy smazyé”. Bardzo to bylo perwersyjne.
AR: We had Krzy$ Wodiczko's screening. At the animal exhibition,
there were ravens in the front, and Pawet Althamer had a barbecue
in the back of Zacheta. In the spot where Hanka's parking space is.
When | told him, ‘Pawet, we're doing an exhibition about animals’, he
said, ‘Great, I'll set up a barbecue. We'll grill some meat’. It was very

perverse.




